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Maril}'nn Miller
Is Back Again as
A Sweet Songster

By Harriette Underhill

If Marilynn Miller knew that we
Wware 4n interviewer there was noth-
4ng in her mapner to indicnte it Angd
if che knew that she was being inter-
viewed she was not at all impressed by
the [uet, nor did she seck to impress
us. tnlks just like she dances,
spontaneocusly and lightly.

For those who never have scen Migs |
Miller off the stage let us eny
is aven prettier off than on,
the most wonderful gkin, almoat trans-
parent, with just a little bright red
epot on ench cheek bone, unid her eyes
are hricht blue, and her n';l.'hrbwla. ar.t]:
laslies are blonde, just a little darker|
then her hair. It was fun watching |
Lier dress for the street. First she pit

=

on  her stockings and  pumps—flat |
hecled lttle suede pumps they wers, |
like those worn by little girls, snd |
then sha put on her hat and lest of |
all, 8 very full, short, black taffeta;
frock, with white linen rufflis in the |
neck and sleeves. When she talks to |

you she gives a little laugh every
in n while, just as she doer when
dunces. We never heard gny ote
do it just like that before. When we
mentioned it to her she =aid; “Yes.
I'vi alwavs done that sinee | was ‘Ifl'rl'.l‘
verrs old. When 1 dance there is a
fecling of expltation and I laugh be-
cavse | feel thut T ecold ga on forever

and ever. It's the same sort of feel-
ing you used to have when you {ump;-d
rope. and knew that you could jump

lorzer than any of the other gicla
“You love your work, don't vou?”
“0h, ves; 1 ecouldn't live without I8,

It Ia all T have now, You know I
haven't my hushand ar e wia |
going in this show ot and we |
were puing to do a lot of dar -
: wns aneh o v
:T Here is His

ind forward

Carter

a big phota-
in a ‘lenthor?

Frank i
"And here ia another,” and =ie

l‘lr
TEme. i 1L
held out un exquisite minfature eet in
dinmonds which she wore around her |

neck on A string of pearls, "I hgd this |
made In Paris. Isn't it like hi |
But we couldn’t bear to see this swest
child asad and ghe =eemid abaut to
burat into tears, so we tried to make
her tolk about her singing. “Oh, yes,"
she said, with her little langh, i d.d |
surprise them, didn’t 17 1 ean sing,

can't 1?7 And some of those sones ace
difiicalt. too. Why, Irving Fisher is a |
wonderful singer, and he s they |
arc very hard songs bocause you have
to have such a big range to do them.
I'm studying all the time, and nest|
senson they may make my pongs us
hard ns they like and | won't be afraid
of them., [I'm going to get at léast four
mors no on the top of my voice
funny 've lived to he twenty and ju
found gut thuat 1 could sing”

it

“And when did you learn to. dance
hew and where?"
I have oo 1dea. You see [ was born

oa ni
always there and the first thing 1 12|

sthge--papa and mamma wern

member wis danging on my toes, [ al-|
ways could do it; hut they wouldn®|
let mo appear in New York until I
g you know, on account of the |
Tax I al d all over for venrs
in | like Honslulu and Australia |
and South Ame a and irope.’” It |
seemed g0 funn to hear 5 enild tak
BO iy of having danced far years
in pl s seattered all over the glibe.
Bu: that s ltke Marilynn. You feal
thet she wouldn't be impress=e he
Hing of e g :
bos st '
anil, ¥

i
thn
mi e

| atiminment

Elie

roum—those stairs which
trod since the days of “Cucsi:
Cleopatra.”

“Will be a suceeas! It 15 a success,
Think of the opening, my child and
think of te-day' A Wodnesday 1 -
ner and not a seat left in the hoy 4

“¥Yes, they Sepm to |ike
thoy? T her
I'mi glad,'
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With *Ladies® Night”’

Adele Rolland

Winter Garden Opens
Ninth Passing Show
Next Wednesday Night
The Winter Garden stage has been |
get and i8 in readiness for a new pro-
duction. On Wednesday evening will
teke plaes the presentation of “The
cisatlig ohow of 1821" which will be
th. ninth of this seriea, [t is pleesant

at the Winter Gar-
o1 1912, the Hownrd
ithers, ag they ware then ealled,
il their début before a Metropoli-
il eriew neters,  Now, in the
ning “‘Passing Show' they have risen
the staga of stardom. |
it tuwards had been
sern at the Winter Garden in “Whirl |
of Seeiety,’ but they appeared in thuirl
well krnown wvoudeville act, in whieh |
Wollie impersonated o messenger boy. |
Tley were then fresh from vaudeviile,
heving been hendlineras for a numbsr
ol years, Soon safter the Winter Gar-
deqd was onentd, in Mareh, 1911, the
Mussrs, Shubert inaugurated Sundsy
Coo s wdid, 1 order o0 make these
bils as attyactive as [-ssible, they |
wire fregquent compelled to go out-

which was produced

-

dbbvebt LR

alle the ranks of their own produe-
1 to get telent. COne  particular
5 ay evening the Howards were
drafted from big-time vaudeville. They
gave their act at the Winter Garden,
nothe folluwing day Lhey were
netified that their contracts with tho |
Vo odevile houses were eanceled. |
[he Messrs. Shubert immediately
mide m pluca for the Howurds i

“Nhirl of Society,” then current at the
W inter Garden, and this was the begin-

ninge of their long end brilliant career |
in Winter Gardin m'c-niurl'.un‘ﬂ, = [
|  The amginal “Passing Show,! at

levst the one produced at the Winter
Gurden, had a sotable Hut of principals, |
including, besides the Howards, Charles
J, Rose, Harry Fox, Shirley Kellogg,
Orcar Shaw, Jebyna Howland, Anns
Wheaton, Charlotte Greenwood, Trizie
v oand Adelaide and Hughes.
[huring the gt three vears of the |
Winter Garden it was the poliey to
pt nduce m new “Passing Show" each

sumtner, and, in sdditien, thers were
thoeir other rdddetions, but with the |
n ressesl  popuisricy  of the Winter !
Gurden it was found necessary to ex-

tend the engagements of the various
plivs, with the result that within &
year or twe only three productions
couid be made to fit inte fifty-two
wieks, and this was soon cut to two
Tien alovg eame Al Jolson in “Sinbad,”
wile etayed in Now York over a year,
but e could gor remain at the Winter
Garden this length of time becausg it
wiis necessary to bhriig out a new pro-
duetion.
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Mlle. Mauret Will Make
Debut Here Tuesday;
Pavlowa

‘nie Mancot will maks her

Mile. Virgin

American Jdéhut at Cornoegie Hall en
| Tuesday n in u program of dances,
accomnpanied By oa | rchestra

i vieg e der the direet'tn
of Erno Rapee. Mille, Mauret has
studivd with Fokine. Her program will
tneinde bwe waltzos by Chopin, “La

Capricie
fach, a

a1
ci

a cuvotte by
umann, ona af

Mende ithaut Words,"”
“Zigeunerwol By Sarusate,
Tarhmke HThanse Rus=e,"

ated by Fokine i

s ZVAPJ;OQ::'

to Return |

Anna Puvlowa and her Ballet Russe !

are to return to the Munhattan (pe:

Henss for twilve mord herformances,
begioning Thursday, March 10. Thirl|
Wi Lk 1 LS e s anrewell

y! ens
or¢ returning
Paria and her

AL present
g the Weat, and will
dat uefore turning
New York

B
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the dancer {5 tourin
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“Why Trust Your Hushand?”
Annther marital pleture i3 in the
offing and is
Husband ' It is being riade by Will-
iam Fox and will star Eileen Perey,
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The Q‘Ehul"utic‘m of a Star

‘fFlorence Rced

Florence Reed owes her position as |
one of the most popular stars of the
tha

American stage to application or
two theories to her own life and
CATEET,

The first is that a permanent place

In the stellar firmament can be grined
only through soul-racking work and
broad experience. Her helief is that
no player should conasent to having
har name go up over a theater in in- |
candescent lighta until the public has
begun to ask why she is not starred,

ﬁesa principles were Imposed upon
Misa Reed by both her father and
grandfather. The latter was “Pop”
Reed, long ldentified with the Walnut
Streat  Theater, Philadelphia. From
Roland Reed, the comedian, Florence
learned In her childhood that there is
no royal road to any real success on |
the stage.

“Given the ability %o start with, one
muat work and work and work—and
then work sume more,” the father
would assure Wi dark-syed little girl, |
So it came about when Rolund Reed |
made his lant cxit Florence knew that |
the prept desire to express herself
through drama was oot the only requi-
site to

guccess,  That was why ahe
chose to plant her feet on the first
rung of the dadder of sucesss and

climb upward unly as she felt hersels
ready to hold the higher position.
She was just sixteen when hey father
died wnil his many friends in the
theiter gave ler unusual opportuni-
ties, but she turied o deaf ear to them
uniil she had acquired some knowledgo
of the stage sud some insight inty
human natore. For this schooling she
the Proctor Stock Goulpany and
later the [mperial Siock Uriripany, in
Providence; thae Maleolm Willinma
Uomprny, in Worcester, Mass., and the

Miss Zicgfeld in the Studio
Patriela Burke Piegfeld, danghter of
Billle: Burke, had one 6f the most ex-

eiting days of her voung life recently
when she viaited the projaction poom
at the Famons Players Stadle and fan |
the first time siw hinr mother on the
sereen in her mast revant pleture, “The
Eduention of 101 ol .

Patricla sald "Me too
mean wnything, hut Misa

L T owhich may
Burke aays it

| menns that Patricis is EUing to be an

netress,

*Black Beauty" on the Screen
Albert E. Smith, preaident of Vita-

graph, announces that “Black Beauty"

will be preaented early in the coming

voar. The camera work is completad

und the picture s helng ed ted by Mr.
and Mra. Geargs Randolph Chester, wha

wrote the continuity. Jean Paige, who
heerme §

ilay lnat star of the produetion,
which « n ted from the novel by
| Annn Sen
] e re—— ey

N il for Fairbanks
. Douglue 1 nirbanks In matt] ng down,
| Where

woman Lol nearly every pisture, ho has
just slgned Marguerite do |a
& yoar ko play opponite him.

| the Astor Theater in this city.

o of Mr, Smith on Tues- |
| worldewide distribution.

an ho used to changs hin il-ndim;|

D; 1. Hunt Stock Compuny, In Chicago.

I 0L Bothern saw herin “Du Barry"

nad engnged her te be his leading
woman, when Miss Marlow's il neaitn |
Forar ST temporary retirement from |
the stnps, i3 Heed was seen with |
Mr. BSethern as Lucnda in “Don |
Quixote,” Watherine in “If T Wera
King" and Uphelia in “Hamlet.” . |

At the close of her engagement |
with Mr, Snth managers auggested |

starring Mise Reed, but she preferred
Lo wat.  From observation ahe had

| learned the unwisdom of having n-‘.»-'uu
ro lights over n theater

nama In
until one the ability Kivp
there.  Her next appearance was at
Ialy's in Clyde Fiteli'a *Girls,” Then
she went to the Coust as & member of
the Balasco stock eompgny in Los An.
geles, Bhe came bacrk two weeka later
to play Ann Brown in “Seven Days' ut
Then
came her Hettina '«n “The Master of
the House," and afterward she appesred
with Walker Whiteside in “The Ty-
phoon," playing the réle of lllona Ker-
ner.

She did not make her first starring
ventire in New York for it was in
“Tha Yellow Ticket" that Misa Reed's
name was {irst seen with the titla of a
play above the theater, and it was on
teur that it hippened.

“The Mirage' nuw playlng at the
Iimes Square Theater, is the second
New  York  produetion  of  which
Florence Reed has heen the star, ai-
thiugh she has been w featured mem-
her of numerons caats, sueh as “Chu
(hin Chow' and “The Master of the
eane” It was nobt until she was
very aure that no one would ever ask
the had heen mnda a star tha+
5 Feed accopted this responmibility,
ton &he was presented herein “Roads
Tiesy u

©
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“Wife Insurance” Under Way

doha Emiorson and Anita Laca have
thosen Olive Valirie to play thie lead
in theip tecin! prodoetion, "Wifh
Insurane Sidney, the Enilish
RO 3 il with his wife, Dy

chne, in manee," will play
hero, Holund Stine,
te the Insénun

the
May Colitns will
Others in the east in-|

clude Ray Atwell, ©: Stockdala

wikrd ‘Cuo Tom Wilson and Lillian
Latory \ rand Mrs. Fleming will di- |
ruot | Mro et Mps, Emeraon will ra- |

turn to New York to eturt work on n
pledure  for Congtanco Talmadge o |
sovn ws “Wife Inaursnee’ i3 under WY, |

Blackton to I'reduce in London |

Affer twenty-three years of contin- |
utus motian picturs production in this |
earlieat i

country, beginning with the
netivities in tha fiuld of photoplay-
maing. J Stuart Hlackinn will leava |

{or England an Doecomhber 29 to eatnb. |

lt5h studios in London for the produe-
tion of film plays on a lprge scala for

Florence Moore in Films
Florence Moore, who shipes forth |

| nightly at the Century Roof, iv an-
{other of the stage henuties which W.|
K. Ziegfeld has added to the cast of |
| “The Black Panther's Cub” which la

Motte forl now heing flmed at Fort Les under
tho dirsetion of Emile Chautard,

z'zz.aﬂe
pcz;:‘;:?"eo?

| seedy brown coat, more {o be venern

Barrie’s Simplicily'
Is the Badge Whick
Shows His Geni

Imagine a quaint little figur. in

for its age than ity cut; a large b
coverad by a hat very much the wo
for wear and want of brushing, a s
bling gait, a tightly held pipe, pufr
great clouds of smoke, a unir of de
thoughtful eyes, the bresking of |
mysterious silences for the telling
beautiful stories—put together th
traits and some Ides is gulned of
James Matthew Barrie, the man.
There is

abouot

! Jthe famous pla
wright, in whom New York playgue
are especially interesied just now b

cause of his latest work, *
in which Ruth Chattetton hus just a
Pesred st the Empire Theater, a eur

| Ruath Chatierion

Three Special Christmas
Presentations at Rivoli
. And Rialto for Holidays

| Th..e pretentinus etage numbers to
|ce1ehrnm the Christmas apirit will be
:glven &t the Rivo!ll and [tialto theatera
|1n  holiday week, beginning to-day,

] under the muanaging directorship of
| Hugo Riesenfeld.

{ “Christmas Fantnsy,” a
| Christmas playlet, which will be part
{of the regular Bivoli program and elso

typical

ous union of the comic,
the pathetie, the srofoundly huma
that give a mingularly vercatile char
11;10_ 2¥en an bour's companionship wi

im.

Harrle (s one of the mosy deligh
companions one could meet in a lif
time. He has & mind o rich in ful
lore, so fertila in strange f{ahol
partly made up of fiction, partiy

| fact, wiich he can narrate over a tabl

or on a country walk with a fine fased
nation of easy diction and person
charm, that it i« easy to think of hig
as & kind of modern Aesop |
Yet Barrie is far from being o talp
ative companion, In an sssuclatio
with him of whatever length thers
sure to be an entire absence of co
ventional conversation, a compls
avoidance of ordinary eurrent topl
and there may be, to Lhe grest em
barrasement of his compuniin, a pre
found silence extending over severs
houra, Almosr all of the little detad
possible to get bold of nowuduys abo
the personsiity of Charles Lamb af
exact]ly the kind of characteristics tig
would best deserib = Sir James,
Barrie's conyersation kind
pootical and pastoral excursion f
nficla from the modern, noisy worll
He is as simple as a farmer boy dri
ing his team to field, or sitting und
the hawthorn piping to his fock, *
though ho never should grow old"
the very essencs of the spirit he Iy
persontfied (o “Mary Rove.” In cof
PANY with UnY Efems Lo conve
with his for which
high, light f huijt of
Iarge projecting eyehrows pns
thétic eyes of wonc

| a feature of the special cnildren’s mati-
yevolved by Mr. Riesenfeld for the wp-
| tertainment of his little daughter,
|Jmu:t. It carries the spirit of the a=-
eient storlds of waifs end a Christmas
fairy ani Santa Claus

Gruce Eastman snd Marle
play the principal rélea and &
laf thirty :
lehildre

e
DF22 27

. Lamer
Research Required for

Colorful Costumes Used

sings Christmus carols
Eonga,

- . ! . Tdavern,” another =
In Playhouse Produetion|s 1} %,/
e | ¥ havg (1 L 1
Mery Nash's costumea, whieh afford | chorus i e
a eolgrful and ofective uatmospharie | will be of a tes: nate
adjunet to. “Thy Name Is Woman,” at! At the Riaito the special he
- o tor Ll o il 1 ekr 14
tho Playhonse, were d page number will be “‘Christmas

; esigned and ex- | in & Toy Shop a pantomime, in w
d by Eida Hartman working in co- f

u ligh. additional val-
ueble information through the medium
of prints pnd actual maoterials.

Then came the purchase of the vari-

Vauderheim, will play Nicolai's “Merry
Wives of Windsor" overture as the
opening number. Emanurel List, basso

3 b : profundo, will wing “1 Want What [
cus materinly, cottons, laces and the Want When | Want [t from Vietor
like, which in Miss Hartman's hands Herbert’s “Mile. Modiste,” und Mary
eratrged in time, through the processes | |.-A ;. hm;{]['..'.u}. .mil ‘E:.l.lg the jcwel
.-J!'L._ty'-.-i{;g all batiking, in their pres- | zong’ from tim;rmd'n “Fauat.” John
#I state. |

& {lrlest will have a special organ sole,
The mantiilas  which the soung| " 2 B o E 9
Spanish wife wears did not cause quits|

miteh drrn the other articles

Moreno to Work in Spain

| nees in the forenoon was originally | compl

gaze His face has th
i%n os the

5

n

iw

LI 8 B AM g3 T
WY TaageT D ax H
whyn Ot Snin ) aunas
1 Allial Se '
unt gert Laatntl 1 al resull
1oagisman o g g Sarme dewnto bug
TR Mefltadn,  Dliaw Fas a :

) gL
n'a ety
o ta he plen

| 4 . rtman worklng | Thalia Zanon and Vera Myers w1l ploty
oy on with Miss Nash. They are| hpve ¢ piincipal  roles.  Maurice ;
the result of ne small measura of :-;tu-|{-m,3 will have an important part and
diots endeavor in the Interest of ac- | Harry Edison, tympani-t of the Riaite| Strtsis
curacy, and, uniike many stage ©cos-|orchestra, will contribuse tha waird| W&
thmas, are not an Imitatlon, usually | mysic effec.s. The act was arranged
Bnt tor '-]1"|DUFP05‘U. but | by William Penn and Edward Falek
N, material, calor and ) Ay ‘tha Riveli the orchestra, onder
what the women who ! the direetion of Frederick Stuhlberg | Barﬂf_- 15 ¢ e to no one
saamong the puaky of | gngl osent Giau,  will play Von| it Eng'h;h ! A0
. ) Wwear tf-day | Suppe's “Jolly Robbers” overture and Robert Louis
rs Nash anil Miss | proii Firnlin Swinnen i1 play the finest [llustrations
fojind ‘much of valun in Cheir | Gm,ecnia i from Widor's Fifth Svme | ¥eated the mes: HEf
the authentie, and further! .| . SHVES ;.(‘r:-mt] Grgan ¢ A PEEes are to he
reh an the  Metropo itan and the | * mis Rialtoorehantras Gridar thae di-| 28¥8 by his fureru;
spanish muscuma, particularly in U i M I“.Ill‘-al'l'{fl'ill. dnd Lion|Jolingon used to
latter, brougt 11 S iy ;

Scotchman to
that therefore t
conspiracy tn ol
It needs but
Park, London
knowing !
apent many
story-tellin
tsh ladies &
way dors it
any other mod
tl.e manne !

4T
A
to
friends
an

walk

in

[

!
uf mpparel, for me, do to 8 E"""‘r| onio Moreno it going to mako A
ready togo un, U nictiire in his nat Spain. Tony has |

DRI, A = | ledft serials 10 star in special Vita- | =

5 o E | h nroductions The firat, “Three |
: . = - I tion: ] st, iree |
Two Villains for Mae Murray - Perley Poore Sheehan, ial

by

“The Painted Tdly,” Mas Murrsy's now Leing produced w th Chester Ben- |
new pieture, will have two wvii:3 - | nett d recting. Early in the year |
Lowell Sherman and Charles Gerard.| Merefic will leave for Spaln to vieit|
[t does weem as though Miss Murray | his mother and te film a big Spanish
is rather a hectored young woman, | atory.

Seene in “Mixed Marriage”

Murgiret Wycherty and Ro'lo Peters in the St. John Irvine

Play at the Brambhall Playhouse

the wavs
land of

Mako-B

With *Prinee a

nd Pan nq‘i

Miidred Macleod

In “Yickle Me™

\
i
|

Ruby Nevins



